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HUMANITIES  WEST  PRESENTS 


Is  Piracy  the  Second  Oldest  Profession? 

Piracy  on  the  high  seas  is  age-old.  Homer  and  Thucydides  told  of  pirates  roaming  the  Mediterranean.  Julius 
Caesar  himself  was  ransomed.  Augustus  Caesar’s  fleets  vanquished  them  and  the  Byzantines  kept  them  at  bay 
but  the  Ottoman  Turks  unleashed  the  Barbary  Coast  pirates,  while  European  rivals  in  trade  and  at  war  preyed 
on  one  another  through  state-sponsored  privateering.  The  long  history  of  piracy  has  been  immortalized,  sometimes 
romanticized,  in  the  world’s  artistic  heritage. 

Introductory  slide  show  thanks  to  Autumn  Dawn  Manning 

Background  music:  from  The  Pirates  of  the  Caribbean  Trilogy;  Hans  Zimmer  & Klaus  Badelt,  Prague  Philharmonic  Orchestra  and  Choir 
Scholars  Circle:  Piracy  has  been  underwritten  in  part  by  Margaret  Hauben  and  George  & Patricia  Lundberg. 


Sunday,  September  16,  2012 


1:00  pm-4:15  pm 


Welcome  PATRICIA  LUNDBERG  (Humanities  West) 

Hurrah  for  the  Pirate  King?  IAN  MORRIS 

From  The  Pirates  of  Penzance  to  Pirates  of  the  Caribbean,  pirate 
kings  and  their  crews  have  been  presented  as  lovable  outlaws, 
but  real  pirates  are  among  history’s  nastiest  parasites.  Pirates 
have  always  been  with  us,  but  when  we  look  at  the  three  Golden 
Ages  of  piracy — the  1st  century  BCE  in  the  Mediterranean,  the 
16th-17th  centuries  CE  in  the  Caribbean,  Atlantic,  Mediterranean, 
and  South  China  Sea,  and  our  own  century  in  the  Indian  Ocean — 


we  see  a pattern.  Piracy  takes  off  when  maritime  trade  is  rich  but 
security  is  low.  So  long  as  it  is  cheaper  for  governments  to  ignore 
piracy  than  fight  it,  it  flourishes;  but  as  soon  as  a government — 
Rome  in  the  1st  century  BCE,  Britain  in  the  18th  century  CE — 
decides  fighting  piracy  is  cheaper  than  ignoring  it,  it  collapses. 
There  are  some  lessons  for  our  own  times  in  this  history. 


Liberty's  Stepchildren:  Pirates,  Piracy,  and  the  Making  of  the  Modern  Caribbean 
TYLER  STOVALL 


From  Errol  Flynn  to  Johnny  Depp,  popular  culture  has  closely 
identified  piracy  with  the  Caribbean  in  the  era  of  European  colonial 
rule  over  the  Americas.  Dean  Stovall  takes  another  look  at  this 
relationship,  exploring  how  certain  key  themes  in  the  history  of 
piracy  resonate  with  the  shape  of  Caribbean  society  and  culture 
during  the  modern  era.  In  particular,  he  considers  how  the  pirates 


represented  a certain  idea  of  freedom,  and  what  that  meant  in  a 
region  whose  history  has  been  so  fundamentally  shaped  by  bondage 
and  the  trans- Atlantic  slave  trade.  He  suggests  that  piracy  has 
represented  not  only  an  alternative  to  Caribbean  slavery,  but  that 
its  vision  of  freedom  also  has  important  affinities  with  the  character 
of  political  independence  in  the  region  during  the  modern  era. 


20-Minute  Intermission 


Piracy:  From  History  to  Fiction  to  Terrorism  ANDREW  JAMESON 


Piracy  entered  a new  phase  in  the  17  th  century  when  pirates  became 
popularized  as  romantic  ‘outlaws’  of  the  seas.  Yet  contemporary 
piracy  flourishes  as  a real  threat  to  the  world’s  economy,  with  the 
open  seas  largely  beyond  the  jurisdiction  of  maritime  governments. 


Terror  has  gone  to  sea,  with  an  unprecedented  increase  of  piratical 
hijackings  not  seen  since  the  18th  century,  especially  along  the  coast 
of  Somalia  and  in  the  Gulf  of  Aden.  Professor  Jameson  himself  was 
a lecturer  on  a cruise  ship  attacked  by  pirates  in  the  Indian  Ocean. 


Performance  Sea  Chanties  with  Skip  Henderson  and  the  Starboard  Watch  (Oakland) 

Local  seaman,  singer,  and  squeezebox  player  SKIP  HENDERSON  leads  the  STARBOARD  WATCH  musicians 
in  authentic  sea  chanties,  performing  on  string  bass,  banjo,  fiddle,  squeezebox,  and  acoustic  guitar. 

Talk  Back:  The  group  answers  written  questions  from  the  audience* 


To  pose  questions  to  the  Presenters  please  fill  out  a card  and  leave  it  on  the  lobby  table. 
A free  Resource  List  is  available  at  humanitieswest.org. 


(Please  see  the  Presenters’  and  Performers’  biographies  on  pages  5-6) 
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HUMANITIES  WEST  PRESENTS 


Paris:  American  Expatriate  Genius 

Postwar  Paris,  with  its  tolerant  and  cosmopolitan  atmosphere  (and  its  low  cost  of  living),  attracted  a 
remarkable  number  of  America’s  cultural  icons  to  live  and  work  among  the  European  avant-garde  in  a 
moveable  feast  of  creativity*  The  exhilaration  of  Paris  in  the  1920s  and  ’30s  inspired  talented  American 
expatriates  crossing  national,  cultural,  and  artistic  boundaries,  to  create  innovative  modern  forms  of  their  art* 
Gertrude  Stein’s  “Line  generation  perdue/’  these  American  artistic  geniuses  exuberantly  and  profoundly  influenced 
literature,  art,  filmmaking,  music,  dance,  and  theater,  reshaping  20th-century  American  culture* 

Introductory  slide  show  thanks  to  Autumn  Dawn  Manning 

Background  music:  Americans  in  Paris,  Metropolitan  Museum  of  Art,  2004 


Friday,  October  19,  2012 


7:30  pm- 9:30  pm 


DONALD  W.  FAULKNER 


Welcome  PATRICIA  LUNDBERG  (Humanities  West) 
Paris  and  the  Making  of  the  Modern  in  the  Arts 

Despite  the  disastrous  impact  of  the  Great  War  on  Europe,  Paris 
became  a center  for  the  making  of  “the  modern”  in  the  arts*  In  the 
visual  arts,  expatriates  Picasso,  Man  Ray,  and  Juan  Gris  made  great 
art  alongside  the  Frenchman  Matisse*  In  literature  major  expatri- 
ate artists  such  as  Stein,  Hemingway,  and  Joyce  encountered 
Paris-born  literary  movements  like  Dadaism  and  surrealism*  A 
cluster  of  collaborators  including  Diaghilev,  Stravinksy,  Nijinsky, 
and  Debussy  dominated  theater,  music,  and  dance*  Creativity 


abounded  in  jazz,  film,  and  the  architecture  of  designs  in  clothing, 
furniture,  and  everyday  appliances*  Paris  in  the  early  20th  century 
was  a receptive  and  influencing  ground  for  energy,  innovation, 
and  the  cross-fertilization  of  ideas*  Professor  Faulkner  paints  a por- 
trait of  an  open  city,  a living  and  vibrant  culture,  and  the  people, 
especially  from  America,  who  came  there  to  change  the  world  of 
art  and  in  the  process  change  themselves* 


Performance:  Virgil  Thomson's  Portraits  and  Influences  LUCIANO  CHESSA 


Luciano  Chessa  introduces  us  to  Virgil  Thomson  through  Chessa’s 
direct  experience  working  on  Thomson’s  music  for  Chessa’s  first 
opera  A Heavenly  Act  (2011),  a contemporary  homage  to 
Thomson’s  Four  Saints  in  Three  Acts  (1934)*  A Heavenly  Act  and 
Four  Saints  share  a Gertrude  Stein  libretto,  and  both  were 
presented  by  SFMOMA  with  the  Ensemble  Parallele  at  Yerba 


Buena  Center  for  the  Arts  in  August  2011*  Chessa  performs  some 
of  Thomson’s  chamber  scores  for  piano  and  violin  and  piano  and 
voice,  as  well  as  music  that  influenced  Thomson  and  music  that 
Thomson  influenced*  With  Heidi  Moss  (soprano)  and  Benjamin 
Kreith  (violin)* 


Le  Piege  de  Meduse  (1913) 

Susie  Asado,  a word  poem  by  Gertrude  Stein  (1926) 

Five  Ladies,  portraits  (5)  for  violin  & piano:  No  3.  Alice  Toklas  (1930) 

Heavenly  Teresa  I,  from  A Heavenly  Act  (2011) 


Erik  Satie  (1866-1925) 
transcribed  for  violin  and  piano  by 
Luciano  Chessa  and  Benjamin  Kreith 
set  to  music  by  Virgil  Garnett  Thomson 
(1896-1989) 

Virgil  Thomson 
Luciano  Chessa  (1971-) 


Susie  Asado 


Susie  Asado* 

Sweet  sweet  sweet  sweet  sweet  tea* 

Susie  Asado* 

Sweet  sweet  sweet  sweet  sweet  tea* 

Susie  Asado* 

Susie  Asado  which  is  a told  tray  sure* 

A lean  on  the  shoe  this  means  slips  slips  hers* 

When  the  ancient  light  grey  is  clean  it  is  yellow, 
it  is  a silver  seller* 

This  is  a please  this  is  a please  there  are  the  saids  to  jelly* 
These  are  the  wets  these  say  the  sets  to  leave  a crown  to  Incy* 


Incy  is  a short  of  incubus* 

A pot*  A pot  is  a beginning  of  a rare  bit  of  trees*  Trees  tremble. 
The  old  vats  are  in  bobbies,  bobbies  which  shade  and  shove  and 
render  clean,  render  clean  must* 

Drink  pups* 

Drink  pups  drink  pups  lease  a sash  hold, 
see  it  shine  and  a bobolink 
has  pins*  It  shows  a nail* 

What  is  a nail*  A nail  is  unison* 

Sweet  sweet  sweet  sweet  sweet  tea* 
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Saturday,  October  20,  2012 


10:00  am-12:00  noon  and  1:30  pm-4:30  pm 


Welcome  PATRICIA  LUNDBERG 

“America  is  my  country  and  Paris  is  my  hometown.” 
Transatlantic  Artist,  Mentor,  and  Muse  WANDA  M. 

Though  she  visited  her  native  land  only  once  during  four  decades 
of  expatriation  in  France,  Gertrude  Stein  led  a bi-continental  life. 
Never  assimilating  fully  to  her  adopted  country,  she  built  a 
reputation  as  an  accomplished  American  writer,  collector,  and 
doyenne  in  Paris.  She  became  a major  cultural  conduit  between 
young  American  writers,  artists,  and  composers  and  their  European 


Gertrude  Stein: 

CORN 

counterparts.  Between  the  two  world  wars,  Americans  eagerly 
sought  Stein’s  approval  and  the  benefit  of  her  international 
connections.  This  lecture  focuses  on  Stein’s  rise  to  prominence  in 
Paris  and  on  her  American  admirers  and  proteges,  including 
Marsden  Hartley,  Charles  Demuth,  Carl  Van  Vechten,  and  Virgil 
Thomson. 


20-Minute  Intermission 


^‘Becoming  a Modern  Artist”:  the  Paris  Angle  DEBORAH  LOFT 


Paris  in  the  1920s  and  ’30s  was  a magnet  for  many  intriguing 
American  visual  artists,  and  had  a defining  effect  on  some.  The 
independent  atelier  known  as  the  Academie  Julian  played  a special 
role,  in  its  acceptance  of  foreigners,  women,  and  artists  of  color.  The 
challenge  for  the  expatriates,  in  encountering  the  revolutionary 
allure  and  forceful  personalities  of  Paris  modernism,  was  to  find  ways 


to  make  it  their  own;  to  maintain  their  identities  as  individuals 
and  Americans,  while  exploring  new  artistic  possibilities.  We  will 
follow  this  thread  in  the  work  of  such  artists  as  Stuart  Davis, 
Alexander  Calder,  and  Lois  Mailou  Jones,  with  briefer  looks  at 
others  who  made  the  journey. 


Lunch  Break  Program  resumes  at  1:30  pm. 

Salon  Performance:  Paris  Portraits  LAURA  SHEPPARD 


Laura  Sheppard  brings  to  life  the  voice  of  Harriet  Lane  Levy,  a pop- 
ular San  Francisco  culture  and  drama  critic  for  the  literary  journal. 
The  Wave,  and  later  for  The  Call.  In  1907  she  moved  to  Paris  with 
Alice  B.  Toklas  and  found  herself  immersed  in  a strange  and 
vibrant  world.  In  her  sparkling  Paris  Portraits:  Stories  of  Picasso, 
Matisse,  Qertrude  Stein,  and  Their  Circle,  Levy  tells  of  her 
initiation  into  the  Parisian  lifestyle  and  salons  of  the  Steins 
(Gertrude  and  brother  Leo,  Michael  and  wife  Sarah),  the  rivalry 


between  Picasso  and  Matisse,  wild  nights  in  Montmartre,  and 
her  own  discoveries  as  a single  woman  abroad.  Her  portrait  of 
Paris  is  simultaneously  grand  and  intimate.  Harriet’s  collection  of 
paintings,  including  The  Girl  with  Green  Eyes  by  Matisse  and 
Scene  de  Rue  by  Picasso,  are  at  SFMOMA.  This  salon  perform- 
ance is  directed  and  designed  by  Suzanne  Stassevich.  Pianist 
Karen  Rosenak  provides  accompaniment,  playing  the  music  of 
Erik  Satie  and  other  composers  of  that  era. 


At  Home  Far  Away:  African  Americans  in  Paris  TYLER  STOVALL 


Dean  Stovall  considers  the  history  of  black  American  expatriates 
in  Paris  during  the  20th  century.  Starting  with  the  first  world  war, 
he  discusses  how  African  Americans  were  able  to  create  a sense  of 
community,  and  ultimately  of  tradition,  in  the  French  capitol. 
Dean  Stovall  considers  two  periods  in  particular.  The  first,  the 
1920s  and  ’30s,  looks  at  the  arrival  of  jazz  in  Paris  and  the 
establishment  of  a community  of  black  performers  in  Montmartre, 


paying  particular  attention  to  Josephine  Baker  and  Bricktop  as 
icons  of  that  community.  The  second  focuses  on  the  1950s  and  ’60s, 
exploring  the  colony  of  writers  and  political  activists  centered 
around  Richard  Wright  on  the  Left  Bank.  Both  the  civil  rights 
movement  at  home  and  the  Algerian  war  in  France  forced 
expatriates  to  rethink  their  lives  in  Paris. 


Intermission 


A Literary  Revolution:  The  Expatriate  Press  in  Paris 

Few  American  (or  English-speaking)  writers  in  Paris  in  the  1920s 
and  ’30s  would  ever  have  been  discovered,  let  alone  read,  were  it 
not  for  the  small  presses  there.  Only  San  Francisco’s  publishers  in 
the  1950s  through  the  ’70s  (and  some  would  say  still)  rival  the 
small  press  revolution  in  Paris  in  the  ’20s.  Many  know  of  Sylvia 
Beach’s  work  at  Shakespeare  and  Company  to  publish  James  Joyce’s 
Ulysses,  but  few  realize  that  outside  of  F.  Scott  Fitzgerald  virtually 
no  American  expatriate  in  Paris  had  any  hope  of  getting  published 


DONALD  W.  FAULKNER 

in  the  United  States.  Professor  Faulkner  profiles  writers  Ernest 
Hemingway,  Djuna  Barnes,  Kay  Boyle,  Stein,  Eliot,  Pound,  and 
Henry  Miller;  and  publishers  like  Nancy  Cunard  and  The  Hours 
Press,  Caresse  and  Harry  Crosby  and  The  Black  Sun  Press,  William 
Bird  and  Three  Mountains  Press,  Maurice  Girodias  and  Obelisk 
Press,  and  Sylvia  Beach.  In  Paris,  the  lack  of  censorship  and  the 
access  of  writers  to  their  publishers  made  American  literature  in 
the  20th  century. 


Panel  Discussion  with  all  Presenters  and  George  Hammond  (HW),  Moderator,  Written  questions  from  the  Audience. 
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AROIIT  OMR  PRPQPMTPRQ 

AdCJUI  CJUK  rKtjtlNIItrvj 

As  a composer,  conductor, 
pianist,  and  musical  saw/Viet- 
namese dan  bau  soloist,  Luciano 
Chessa  has  been  active  in 
Europe,  the  US,  and  Australia.  Recent  com- 
positions include  A Heavenly  Act,  an  opera 
with  video  by  Kalup  Linzy  commissioned 
by  the  SFMOMA  and  premiered  by  the 
Ensemble  Parallele.  As  a music  historian 
Chessa  completed  Luigi  Russolo  Futurist. 
Noise,  Visual  Arts,  and  the  Occult,  the  first 
monograph  on  the  Futurist  Russolo’s  Art  of 
Noise  (UC  Press,  2012).  Chessa’s  Futurist 
expertise  resulted  in  an  invitation  from  New 
York’s  PERFORM  A to  direct/conduct  the 
first  reconstruction  of  Russolo’s  earliest 
intonarumori  orchestra.  The  production  was 
hailed  by  The  New  York  Times  as  one  of  the 
best  events  in  the  arts  of  2009;  in  March 
2011  Chessa  presented  it  in  a sold  out  con- 
cert for  Berliner  Festspiele-Maerzmusik 
Festival;  in  December  2011  Chessa  con- 
ducted it  with  the  New  World  Symphony 
as  part  of  Art  Basel  I Miami  Beach. 

Wanda  Corn,  Robert  and  Ruth 
Halperin  Professor  Emerita  of  Art 
History,  Stanford  University,  cu- 
rated a 2011  exhibition  and 
book — Seeing  Gertrude  Stein:  Five  Stories — 
for  the  Contemporary  Jewish  Museum  of  SF 
and  the  Smithsonian’s  National  Portrait 
Gallery  in  Washington  DC.  Her  museum 
exhibitions  and  books  include  The  Color  of 
Mood;  American  Tonalism  1990-1910  (1972); 
The  Art  of  Andrew  Wyeth  (1973);  and  Grant 
Wood:  The  Regionalist  Vision  (1983).  In 
2005-06,  she  transformed  her  major  study.  The 
Great  American  Thing:  Modern  Art  and 
American  Identity,  1915-35  (1999),  into  a 
museum  exhibition.  Dr.  Corn’s  scholarship 
on  transatlantic  modernism  focuses  on  the 
exchanges  and  interdependencies  of  modern 
artists  in  Paris  and  New  York,  conceptualizing 
an  Atlantic  rim  of  avant-garde  culture. 
She  has  just  completed  a book  on  the  dec- 
orations woman  artists  made  for  the  1893 


Woman’s  Building  at  the  World’s  Columbian 
Exposition  in  Chicago. 

a NY  State  Writers  Institute 
Director  Donald  W.  Faulkner, 
an  authority  on  Lost  Generation 
and  Beat  Generation  writers, 
is  a featured  commentator  in  the  PBS 
documentary  “Paris:  The  Luminous  Years,” 
and  in  the  A&E  Biography/Crisman  Films 
documentary,  “The  Lost  Generation.” 
Faulkner  has  published  two  collections  of 
poems,  and  has  edited  four  books  of  writings 
by  eminent  literary  critic  Malcolm  Cowley, 
including  The  Portable  Cowley,  The  Penguin 
20th  Century  Classics  Edition  of  Exile’s  Return, 
and  Malcolm  Cowley  on  New  England  Writ- 
ers and  Writing.  He  is  a former  director  of  the 
University  at  Albany’s  Center  for  Arts  and 
Humanities,  and  an  associate  professor  of 
English.  In  addition  to  being  the  inter- 
viewer-of-record  for  more  than  1,000  hours 
of  Writers  Institute  archive  recordings  of  vis- 
iting writers,  and  the  host  of  more  than  100 
on-stage  interviews,  Faulkner  is  the  director 
and  executive  producer  of  films  made  from 
archive  materials.  He  is  currently  at  work  on 
a memoir  of  his  Writers  Institute  experiences. 

Hans  Gallas’s  collection  of  first 
edition  books  and  art  was  fea- 
tured in  the  exhibition  “Seeing 
Gertrude  Stein:  Five  Stories”  at 
the  Contemporary  Jewish  Museum  in  San 
Francisco  and  the  National  Portrait  Gallery 
in  Washington,  DC,  as  well  as  at  Stanford 
University’s  art  gallery  in  DC  as  part  of  the 
Stein  exhibition  “Insight  and  Identity.”  He 
is  also  the  author  of  the  recently  published 
picture  book  Gertrude  and  Alice  and  Fritz 
and  Tom:  An  Artful  Adventure  with  Gertrude 
Stein  and  Alice  B.  Toklas.  Gallas  created 
gertrudeandalice.com  in  2002,  where  he 
posts  his  blog.  His  lecture,  “The  Lost 
Generation  Discovered:  A Collector’s 
Perspective,”  is  at  the  Mechanics’  Institute 
on  October  16. 


9 As  noted  in  the  Oakland 
Tribune,  Skip  Henderson  has 
been  delighting  audiences  for 
more  than  15  years — his  “small 
band  in  various  incarnations  [Starboard 
Watch]  has  been  strummin’  and  singin’  salty 
old  nautical  songs  every  Thursday  night  at 
L.J.  Quinn’s  Lighthouse  to  a bursting  hold 
of  chantey  groupies.”  Skip  is  a fountain  of 
knowledge,  and  some  of  his  own  composi- 
tions were  picked  up  by  Disney  for  Pirates  of 
the  Caribbean,  skiphenderson.com/ 

Andrew  G.  Jameson  is  Professor 
of  Bibliography,  University  of 
Southern  California  (PhD, 
History,  Harvard;  doctorate. 
History,  The  Sorbonne,  Paris).  Prior  to 
use.  Professor  Jameson  taught  Byzantine, 
Near  Eastern,  and  African  history  at  Harvard 
and  UC  Berkeley.  He  is  Director  Emeritus  of 
Books  for  Asia  of  The  Asia  Foundation  and 
President  Emeritus  of  The  Academy  of 
Art  SF.  He  was  advisor  to  the  National 
Libraries  of  Nigeria  and  China,  visiting 
professor  at  Bosphorus  University  and  advisor 
to  the  library  of  the  Orthodox  Ecumenical 
Patriarchate  in  Istanbul-Constantinople. 
He  serves  on  Harvard’s  Graduate  Council, 
as  a trustee  of  the  William  Saroyan  Foun- 
dation, and  as  historian  of  the  Bohemian 
Club  of  SF.  He  belongs  to  the  Explorers  Club 
of  New  York,  having  climbed  Mounts 
Kilimanjaro  and  Cameroon  and  trekked 
the  Sahara  with  the  Tuareg.  A World  War 
II  infantry  veteran,  he  earned  a Bronze  Star 
with  Cluster  and  a Purple  Heart  with  Clus- 
ter in  the  Battle  of  the  Bulge. 

Violinist  Benjamin  Kreith 

recently  spent  several  years  in 
Montana  playing  and  teaching 
as  a member  of  the  Cascade 
Quartet  and  concertmaster  of  the  Great 
Falls  Symphony.  He  has  performed  as  a 
guest  artist  with  the  Ying  and  Muir  Quartets 
and  premiered  solo  works  at  the  festivals  in 


To  pose  questions  to  the  Presenters;  Please  fill  out  a card  and  leave  it  on  the  lobby  table.  Please  complete 
your  Program  Evaluation  Form  and  leave  it  in  the  lobby  or  return  it  by  October  25,  2012.  Thank  you. 


Special  Offer:  Humanities  West  has  produced  a special  edition  educational  resource/reader  for  Par/s;  yAmer/can 
Expatriate  Genius.  It  is  free  to  attendees  in  PDF  format  via  email  at  info@humanitieswest.org.  A Resource  List  is 
available  at  humanitieswest.org. 
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ABOUT  OUR  PRESENTERS 


Strasbourg  and  Marseille*  Kreith  helped 
found  Ensemble  CGAC  in  Santiago  de 
Compostela,  which  worked  with  distin- 
guished composers  including  Francisco 
Guerrero  and  Magnus  Lindberg*  Kreith’s 
live  recording  of  Christian  Lauba’s  Kwintus 
for  violin  solo  is  available  on  the  Accord/ 
Universal  CD  Morphing. 

Deborah  Loft  is  Art  History 
Professor  at  College  of  Marin, 
where  she  has  received  the 
Distinguished  Teaching  Award* 
Prior  to  that,  her  work  at  the  Fine  Arts 
Museums  of  SF  included  assisting  Wanda 
Corn  on  the  exhibitions  The  Color  of  Mood: 
American  Tonalism  1890-1910  (1972)  and 
The  Art  of  Andrew  Wyeth  (1973)*  She  has 
taught  and  lectured  at  Bay  Area  museums, 
including  the  Getting  to  Know  Modern  Art 
series  at  SFMOMA*  She  has  taught  art 
history  at  the  Institute  for  American 
Universities  in  Aix-en-Provence,  where  she 
has  also  taken  painting  classes  using  pleim 
air  techniques*  On  Loft’s  many  visits  to 
Paris,  she  has  made  a special  point  of  explor- 
ing the  neighborhoods  where  artists  of  var- 
ious generations  lived,  in  order  to  have 
a better  sense  of  their  daily  milieu  and  artis- 
tic motifs* 


Kerrin  Meis  received  her 
degree  in  art  history  from  UC 
Berkeley*  She  lectured  at  SFSU 
for  many  years  and  taught 
European  Art  classes  in  the  Emeritus  pro- 
gram at  the  College  of  Marin,  where  she 
received  a Most  Valuable  Teacher  Award* 
Her  focus  is  on  the  interaction  among  artists 
of  different  cultures  made  visible  in  the 
recurrence  of  certain  symbols  and  motifs  in 
architecture,  painting  and  sculpture* 
Meis  has  recently  taught  at  Elderhostel  and 
at  OLLI  at  Dominican  University  and  has 
led  travel/study  programs  in  Europe*  Her 
related  lecture  on  “Romaine  Brooks:  The 
Other  Amazon”  is  at  the  Commonwealth 
Club  on  October  15* 

tian  Morris  (Jean  and  Rebecca 
Willard  Professor  of  Classics  and 
Professor  of  History,  Stanford)  is 
an  archaeologist  and  historian 
who  has  dug  in  Britain,  Greece,  and  Italy* 
He  has  published  eleven  books*  The  latest. 
Why  the  West  Rules — For  Now:  The  Patterns 


of  History,  and  What  They  Reveal  About  the 
Future,  examines  eastern  and  western  his- 
tory from  the  Ice  Age  into  the  21st  century, 
and  was  named  as  one  of  the  best  books  of 
2010  by  The  Economist,  Foreign  Affairs, 
Newsweek,  The  Independent,  and  London 
Evening  Standard.  At  Stanford,  Morris  has 
served  as  Chair  of  the  Classics  Department, 
Senior  Associate  Dean  of  the  School  of 
Humanities  and  Sciences,  Director  of  the 
Archaeology  Center,  and  Director  of  the 
Social  Science  History  Institute*  In  2009 
Professor  Morris  won  the  Dean’s  Award  for 
Excellence  in  Teaching*  From  2000-2006 
Morris  directed  Stanford’s  excavations  at 
Monte  Polizzo,  an  indigenous  town  in  Sicily, 
uncovering  new  evidence  about  the  trans- 
formation of  Mediterranean  societies  in  the 
7th  and  6th  centuries  BCE* 

Heidi  Moss  (Soprano)  has  per- 
formed with  companies  such  as 
West  Bay  Opera,  Pocket  Opera, 
Livermore  Opera,  Fremont  Sym- 
phony, Oakland  Symphony,  Sacramento 
Choral  Society,  and  the  SF  Lyric  Opera*  She 
also  has  been  a part  of  the  SF  Opera  family 
as  Rosina  in  their  outreach  production  of 
The  Barber  of  Seville  and  in  a premiere  of 
Gang  Situs  opera  The  Grand  Seducers  with 
the  Adler  Fellows.  She  also  worked  with 
composer/benefactor  Gordon  Getty  to  record 
his  new  opera  Usher  House  with  both  the  SF 
Opera  Orchestra  and  the  Russian  National 
Orchestra*  She  was  part  of  Ensemble  Para- 
lelle  and  SFMOMA’s  production  of  4 Saints 
in  3 Acts  in  2011 . 

Karen  Rosenak  was  a founding 
member  and  pianist  of  the  Empy- 
rean Ensemble  and  EARPLAY, 
two  Bay  Area  new  music  ensem- 
bles* She  studied  modem  piano  with  Carlo 
Bussotti  and  Nate  Schwartz,  and  fortepiano 
with  Margaret  Fabrizio*  Rosenak  is  a full-time 
senior  lecturer  at  UCB,  where  she  has  taught 
since  1990,  and  serves  on  the  Board  of  the 
Noe  Valley  Chamber  Music  series* 

Laura  Sheppard  trained  in  the- 
ater and  dance  and  received 
her  BFA  in  acting  from  Boston 
University’s  School  of  Fine  Arts* 
She  has  extensive  background  in  experi- 
mental theater  and  had  her  own  company. 
Gestural  Theatre,  in  Boston  for  many  years* 


Her  solo  show.  Still  Life  with  Stein,  based  on 
the  writings  of  Gertrude  Stein,  toured  to  fes- 
tivals in  the  US  and  Europe*  She  has  worked 
as  an  events  producer  for  over  25  years  and 
produced  the  Earth  Day  Celebration  and 
Ceremonies  in  Times  Square  (1990,  NY) 
and  the  Jewish  Music  Festival  (JCCEB  and 
Bay  Area  locations  1998, 1999)*  Since  2000 
Sheppard  has  worked  as  Director  of  Events 
at  the  Mechanics’  Institute  in  SF,  where 
she  presents  author  events  and  cultural  pro- 
grams* She  continues  to  create  and  perform 
dramatic  readings  inspired  by  writers  and 
great  literature* 

Suzanne  Stassevitch  developed 
an  interest  in  theatrical  produc- 
tions based  on  literature  and 
poetry  while  studying  at  the 
University  of  Missouri-Kansas  City*  Later, 
she  earned  her  MA  in  theater  and  directing 
from  SF  State  College*  She  worked  with  the 
SF  Opera  for  22  years  as  head  of  wardrobe 
and  was  costume  supervisor  for  many  pro- 
ductions abroad*  Suzanne  collaborated  with 
Laura  Sheppard  in  2007  as  a directing  con- 
sultant and  as  set  and  costume  designer  for 
the  remounted  production  of  Still  Life  with 
Stein.  In  2008  she  directed  a staged  reading 
of  stories  by  William  Saroyan  for  A Salute  to 
Saroyan  at  the  Mechanics’  Institute  Library* 
She  continues  to  pursue  a lifelong  passion  for 
costumes  and  textiles  with  her  own  work*  She 
is  a member  of  the  board  of  the  Textile  Arts 
Council  at  SF  Fine  Arts  Museum* 

Tyler  Stovall  is  a professor  of 
French  history  and  Dean  of  the 
Undergraduate  Division  at  UC 
Berkeley*  He  has  written  several 
books  and  articles  on  modem  French  history, 
focusing  on  race,  labor,  colonialism,  and  post- 
colonialism* Major  publications  include  The 
Rise  of  the  Paris  Red  Belt  (1990),  Paris  Noir: 
African  Americans  in  the  City  of  Light  (1996), 
and  The  Color  of  Liberty:  Histories  of  Race  in 
France  (co-edited  with  Sue  Peabody,  2003)* 
A new  book,  Paris  and  the  Spirit  of  1919:  Com 
sumer  Struggles , Transnationalism,  and  Revo- 
lution, is  forthcoming  (Cambridge,  2012)*  He 
is  currently  working  on  a textbook.  Univer- 
sal Nation:  a transnational  history  of  modern 
France . He  serves  on  the  Humanities  West 
Advisory  Council* 
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HUMANITIES  WEST  is  a community'based  non-profit  organization  dedicated  to  “exploring  history  to  celebrate  the  mind  and  the  arts.”  Beginning  with 
VENICE  in  Glorious  Decline  in  1984,  our  83  programs  have  presented  a lively  combination  of  lectures  and  performances  that  encompass  the  fine  and 
performing  arts,  social  history,  humanities,  politics,  and  philosophy  of  the  arts.  Our  interdisciplinary  format  is  designed  to  entertain  and  educate  audiences 
and  to  illuminate  and  elevate  the  human  spirit  through  exploration  of  the  many  sources  of  modern  culture.  Recent  programs  include  ALEXANDER/ALEXANDRIA: 
The  Flowering  of  Hellenistic  Culture;  THE  FLORENCE  OF  THE  MEDICI;  TOLEDO:  Multicultural  Challenges  of  Medieval  Spain;  MINOAN  CRETE;  NOTRE  DAME: 
The  Soul  of  Medieval  Paris;  MING  CHINA;  and  POMPEII  & HERCULANEUM.  Visit  humanitieswest.org. 


BOARD  OF 
DIRECTORS 

Chairman 

George  Hammond 
Vice-Chair 

Margaret  Hauben,  EdD 
Theresa  Nelson 
Chuck  Sieloff,  PhD 
Secretary/ Treasurer 
Charles  Bowman 

J.  Eernando  Corredor 
Clifford  (Kip)  Cranna,  PhD 
Adam  de  Souza 
Sally  Dudley 
Douglas  C.  Grigsby 
Dryden  Liddle,  PhD 
Patricia  Lundberg,  PhD 
Roberta  Mundie 
William  Oh 
Deborah  Sorondo 
Diana  Trexler 
Eileen  Ward 


ADVISORY 

COUNCIL 

Eric  Apfelstadt,  PhD 
Monika  Collins 
Rebekah  Compton,  PhD 
Walter  Denny,  PhD 
Peter  Eairbanks 
Jean  Earrington 
Max  Grossman,  PhD 
Shira  Kammen 
Paul  Karlstrom,  PhD 
Adela  Lee 
Nicholas  McCegan 
James  Mink 
Peter  Pierson,  PhD 
Theodore  Rabb,  PhD 
Richard  Savino,  DMA 
Eleanor  Selfridge-Eield,  PhD 
Tyler  Stovall,  PhD 
Julia  Trilling,  PhD 
Elaine  Thornburgh, 
bounding  President 

HEADING  HERE? 

Executive  Director 

Patricia  Lundberg,  PhD 
Assistant  Director 

Cynthia  Pham  Gordon 
Development 

Nancy  Buffum 
Public  Relations 

Genevieve  Antaky 
E-Messaging  & 

Communications 
Stuart  Sussman 
Program  Design 
Nancy  Carroll 
Cultural  Intern 

Sophia  Montano 


We  gratefully  acknowledge  the  support  of  the  following,  whose  generous  contributions  and  pledges  during 
calendar  year  2012  (through  August  1)  help  Humanities  West  sustain  excellence  in  our  multidisciplinary 
programming  in  the  Arts  and  Humanities. 


BENEFACTORS 

($10,000+) 

Bank  of  the  West 
George  & Judy  Marcus  Eamily 
Eoundation 

Grants  for  the  Arts/San 

Erancisco  Hotel  Tax  Eund 
John  Hendrickson 
& SERi,  EEC 

Patricia  & George  Lundberg 

SENIOR  FELLOWS 

($2,500-9,999) 

Sally  Dudley  & Chuck  Sieloff 
Hauben  Charitable  Eund 
Peter  A. Von  Rogov 
Judith  & Joseph  Workman 
Maria  Robinson 

& David  Bayless 

FELLOWS  ($500-2,499) 

Anonymous 

Charles  & Ann  Bowman 
Hella  & Melvin  Cheitlin 
J.  Eernando  Corredor 
Clifford  (Kip)  Cranna 
Adam  de  Souza 
Paula  Di  Domenico 
John  Drago 

Dryden  & Patricia  Liddle 
Douglas  C.  Grigsby 
& Laura  Winfrey 
George  & Maria  Hammond 
Margaret  & Kevin  Harrington 
Margaret  Hauben 
Scott  & Nancy  Huseby 
James  Irvine  Eoundation 
(Jessica  Hickok) 

Italian  Cultural  Institute 
Michael  & Corrine  Laing 
Laurel  Glen  Vineyard 
Marines  Memorial  Club 
Michael  & Alexandra  Marston 
Mrs.  Albert  Moorman 


Roberta  Mundie 

Theresa  Nelson  & Barney  Smits 

William  Oh 

Lily  & Gerald  Preiner,  DDS 
John  & Donna  Sommer 
Deborah  Sorondo 
Stanford  Humanities 
Center  pledge 
Tyler  Stovall 
Diana  Trexler 
UC  Berkeley  Institute 
of  East  Asian  Studies 
UC  Berkeley  Institute 
of  European  Studies 
Sophie  Volpp 
Eileen  Ward 

PATRONS  ($100-499) 

Helen  Bogner 

Jane  & Stuart  Bowyer 

Phyllis  Brooks  Schafer 

lone  Gille 

Allan  Kaufman 

Mrs.  David  Jamison  McDaniel 

Prank  & Sharon  Rettenberg 

Gerald  T.  Richards 

Michael  & Debbie  Shepherd 

Ann  Williamson 

FRIENDS  ($45-99) 

Eric  Apfelstadt 

Milton  Axt 

Dell  Giving 

Betsy  Peichtmeir 

Karin  Petherson 

Bill  & Margery  Pindlay 

Carolyn  Giannini 

Robert  E.  Gilchrist 

Rocco  & Alessandra  Gulli 

Ellen  Hahn 

IBM 

Catherine  Lasky 
Barbara  M.  Lyons 
Perry  & Mary  McCarty 


Susan  & A1  McDonald 
Kareen  Morgan 
Theresa  Morse 
Marie  Otto 
Mary  Louise  Pollaczek 
Norma  Walden 
Margaret  Ward 
Ralph  & Gaila  Watson 

OTHER 

Gertraud  Albert 
Barry  Anderson 

& Carolyn  Sprogis 
Anonymous 
Anita  Axt 
Susan  Blank 
Charles  Daly 
Jean  Dickson 
Ann  Duncan 
Valeria  Gunton 
John  Hege 
Paula  Katz 
Pat  Lagiss 
Maria  Micale 
Doris  Olney 
Arlene  Schultz 
Spencer  Seidman 
Christine  Shannon 
James  Sokol 

Janet  & Christian  Von  Doepp 
Katherine  Weill 

SCHOLARS  CIRCLE 

Patrons  who  underwrite 
lecture  and  performance 
segments  of  HW  programs 
comprise  the  HW  Scholars 
Circle.  HW  thanks 
Margaret  Hauben  and 
George  & Patricia  Lundberg 
for  sponsoring  segments 
of  Piracy  and  to  Theresa 
Nelson  & Barney  Smits 
for  sponsoring  a lecture 


for  Restoration  London, 

HUMANITAS  SOCIETY 

Members  of  the  Humanitas 
Society  are  patrons  who  have 
included  us  in  their  estate 
plans. These  gifts  make  possible  the 
continued  vitality  and  unique 
experiences  enjoyed 
by  our  audiences  for  more 
than  29  years.  How  can  you 
make  a legacy  gift!  Email 
info@humanitieswest.  org 
or  call  us  at  415.391 .9700. 

Founding  Members 

Sally  Dudley 

& Chuck  Sieloff 
Patricia  Lundberg 
Theresa  Nelson  & Barney  Smits 
Ann  Williamson 

SPECIAL  THANKS 

Michele  Delattre 
Podium  flowers  by 

Signa  Houghteling  and 
PK  Art  & Ploral  Design 
415.292.6000 

VOLUNTEERS 

Ann  Bowman 
George  Elias 
Lynn  Harris 
Carmen  Hermida 
Autumn  Manning 
Melinda  Roberts 
Arlene  Schultz 

HW  AMBASSADORS 

Our  Ambassadors  help  us  expand 
our  audience  by  bringing  new 
people  to  our  programs.  If  you’ve 
done  so,  please  let  us  know  so  we 
can  thank  you  personally. 


Special  Thanks 

to  retiring  board  member 
Scott  Huseby  for  dedicated 
volunteer  service  on  the 
Humanities  West  Board 
from  2007-2012. 


Thank  you! 
Program  ticket  sales 
cover  less  than  half 
the  cost  of  presenting 
Humanitites  West 
programs. 
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HUMANITIES  WEST  2012-13  SEASON  at  Marines'  Memorial  Theatre  near  Union  Square  in  SF 


FEBRUARY  22-23,  2013  Charles  II:  Phoenix  of  Restoration  London 

HThe  restoration  of  Charles  II  to  the  throne  in  1660  energized  London  to  escape  the  long  shadow 
of  civil  war  and  Puritanism,  While  battered  by  plague  and  a political  and  religious  unrest, 
Restoration  London  burst  with  creative  energy.  The  Whitehall  Court,  a vibrant  cultural  center, 
offered  non-stop  intrigue  and  public  entertainment  as  Court  antagonists  spewed  forth  in  clubs, 
coffee  houses,  and  newspapers — much  to  the  Court  s chagrin.  This  artistic  and  lusty  exuberance 
was  matched  by  dramatic  scientific  and  architectural  advances.  In  rebuilding  London  after  the 
Great  Fire  of  1666,  period  luminaries  fostered  a more  rational  and  spacious  city  that  gave  rise  to  the  first  political 
parties,  a relatively  free  press,  public  arts  patronage,  an  explosion  of  knowledge,  and  other  hallmarks  of  modernity. 
It  may  be  that  Restoration  London  invented  the  Modern  world, 

APRIL  26-27,  2013  Bernini’s  Rome:  Art  and  Architecture  of  the  Baroque 

Enjoying  the  patronage  of  Popes  and  the  wealth  of  the  resurgent  Counter-Reformation  Church, 
Bernini  used  his  immense  talents  as  an  architect,  painter,  and  especially  as  a sculptor  to  help 
define  the  unique  visual  style  of  the  Baroque  Age,  In  17th-century  Rome,  designed  by  far-sighted 
urban  planners  in  the  shape  of  a star,  Bernini  and  his  collaborators  and  rivals  restored  a monumental 
grandeur  to  the  Eternal  City  that  still  survives. 


Tickets:  415.392.4400  or  cityboxoffice.com 

For  more  information  about  upcoming  programs,  or  to  subscribe  to  our  e-newsletter,  visit  humanitieswest.org. 


Teachers:  Bring  Your  Students  to  Humanities  West  Programs 

You  can  purchase  discounted  student  and  teacher  tickets,  for  only  $20  per  day,  through  Marines' 
Memorial  Theatre. 

Ages  25  and  under  attend  2012-2013  programs  for  FREE! 

Our  Humanities  West  Young  Audience  Engagement  Project  also  inciudes  benefits  for  teachers  whose  classes  attend 
as  a group,  lunchtime  discussion  groups,  and  other  resources.  Emaii  info@humanitieswest.org  to  learn  more  and/or 
to  reserve  free  tickets  for  students  age  25  and  younger.  Sponsored  by  Bank  of  the  West.  Space  is  limited. 


Help  Humanities  West  Plan  Programs 

This  year's  Future  Program  Survey  will  be  available  online  from  October  1-28  at 

http://www.surveymonkey.eom/s/HW2012a.  Whether  you  are  a long-time  Humanities  West  patron  or  are 
just  discovering  HW,  we  value  your  input.  Please  vote  on  the  proposed  topics  and  offer  your  own  ideas  for 
future  programs. 


Support  Humanities  West:  Shop  at  Amazon.com 

Here's  how  you  can  make  a painless  contribution  to  Humanities  West.  As  an  Amazon  affiliate,  we  earn 
4-6%  of  the  cost  of  your  purchases  when  you  enter  the  Amazon.com  site  through  our  "Shop"  link  at  our 
website  humanitieswest.org.  And  don't  worry:  somehow  Amazon  still  knows  that  it  is  you,  still  recognizes 
all  the  specifics  of  your  personal  Amazon  account,  and  doesn't  charge  any  more  for  the  things  you  buy. 
Try  it  out  the  next  time  you  are  planning  to  buy  something  from  Amazon! 
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SAVE  THE  DATES  FOR  THE  HUMANITIES  WEST  2013-14  SEASON 


NOVEMBER  1-2,  2013  VerdVs  M.asterwork:  Opera  and  the  Birth  of  Modern  Italy 

In  the  early  19th  century,  Italy  was  essentially  a “geographical  expression,”  a patchwork  of 
principalities  spread  across  islands  and  peninsulas,  dominated  by  foreign  powers.  By  century’s  end 
it  had  united  as  the  independent  Kingdom  of  Italy,  its  people  citizens  of  a modern  nation  with  an 
emerging  common  culture  and  language.  The  great  Giuseppe  Verdi  became  the  leading  artist  of 
this  resurgent  movement,  the  “Risorgimento,”  In  his  operatic  masterworks  he  brought  to  the  stage 
the  values  and  issues  of  the  reunification,  giving  vivid  creative  expression  to  the  ideals  of  his  time. 
His  stirring  and  melodious  music  provided  a common  bond  for  peoples  divided  by  political  boundaries,  customs,  and 
dialects,  Verdi’s  life — his  humble  beginnings,  his  professional  triumphs  and  family  tragedies,  his  moral  integrity,  his 
patriotic  yearnings — symbolized  an  emerging  nation’s  vital  spirit,  Verdi’s  life  and  art  were  transformed  by  the 
Risorgimento,  and  in  turn,  helped  to  transform  it, 

FEBRUARY  28-MARCH  1,  2014  Constantinople  and  the  Byzantine  Millennium 

The  fall  of  the  Roman  Empire  is  often  seen  as  a major  dividing  line  in  European  history,  but  its 
offshoot,  the  Eastern  Roman  or  Byzantine  Empire,  lived  on  from  330  to  1453,  providing  continuity 
as  a fascinating  cultural  and  political  force.  In  fact,  the  Byzantines  thought  of  themselves  as 
Romans,  while  imposing  a predominantly  Greek  culture  and  Eastern  Orthodox  religion  over  their 
multiethnic  territories,  dominating  the  eastern  Mediterranean,  Southern  Italy,  the  Balkans,  and 
North  Africa,  The  Byzantine  Empire  bridged  east  and  west,  ancient  and  modern,  until  it  was 
overwhelmed  by  the  rising  power  of  the  Ottoman  Turks, 

APRIL  25-26,  2014  Baghdad  in  Its  Qolden  Age 

Erom  its  founding  in  762  as  The  Gity  of  Peace,  Baghdad  thrived  as  the  political,  cultural,  religious, 
and  commercial  center  of  the  Muslim  empire,  Abbasid  caliphs  ruled  over  diverse  populations  of 
Muslims,  Ghristians,  Jews,  Zoroastrians,  and  polytheists,  whose  ethnic  identities  ranged  from  Arab 
to  Persian  and  Turkish  to  Berber — all  of  whom  contributed  to  the  brilliance  of  the  greatest  city 
of  its  time  in  the  Middle  East,  if  not  the  world.  At  its  House  of  Wisdom,  scholars  from  across  the 
empire  translated  into  Arabic,  synthesized  and  advanced  the  fragmentary  literary  and  scientific 
knowledge  of  ancient  Greece,  Persia,  and  India,  Ghinese  paper  technology  enabled  Baghdad  bookstores  to  sell 
thousands  of  books  a day.  Without  this  chapter  in  history,  the  knowledge  gained  in  antiquity  would  likely  have 
followed  a tortured  path  to  the  present  or  not  survived  at  all,  Baghdad’s  intellectual  and  cultural  influence  was 
extraordinary  in  its  time,  and  its  legacy — and  legend — endure  in  both  the  east  and  west  to  this  day. 


Tickets  go  on  sale  May  1,  2013  at  Marines'  Memorial  Theatre. 

For  more  information  about  upcoming  programs,  or  to  subscribe  to  our  e-newsletter,  visit  humanitieswest.org. 


RELATED  EVENT  at  the  Commonwealth  Club  of  California  * 595  Market  Street 

Nov,  14,  2012  5:30  pm.  Humanities  West  Book  Discussion  with  Lynn  Harris 

Everybody  Was  So  Young:  Gerald  and  Sara  Murphy:  A Lost  Generation 
Love  Story,  by  Amanda  Vaill.  The  author  will  participate  via  Skype. 
Space  is  limited.  Commonwealth  Club  members  Free,  non-members  $5. 

RSVP  415,597,6700  or  commonwealthclub,org  Go'Sponsored  by  the  Humanities  Forum. 
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STANFORD 

HUMANITIES 

CENTER 


NEW  1/2  page 
Laurel  Glen  Vineyard 


Fall  20 1 2 Events 


OCTOBER  15,  2012 

Presidential  Lecture 


6 PM 


Michael  Ignatieff 

Massey  College  Senior  Resident  Fellow,  University  of 
Toronto 

"On  Partisanship:  Enemies  and  Adversaries  in 
Politics" 

Introduction  by  Jack  N.  Rakove 


DECEMBER  3,  2012 

Raymond  F.West  Memorial  Lecture 


6 PM 


Amitav  Ghosh 

Author 

"China  and  the  Making  of  Modern  India: 
A Story  of  Fantasy,  Abuse,  and  Recovered 
Memory” 

Introduction  by  Abraham  C.Verghese 


All  events  are  free  and  open  to  the  public. 
For  event  details  and  location  information, 
visit  the  Center’s  website: 
shc.stanford.edu/ eve  nts/ 
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STANFORD 

HUMANITIES 

CENTER 


Stanford  Humanities  Center 
424  Santa  Teresa  Street 
Stanford,  CA  94305 


ABOUT  THE  THEATRE 


The  Marines’  Memorial  Theatre  is  an  intimate  650-seat  jewel  box  theatre  in  the  heart  of  San  Francisco’s  theatre 
district  between  Union  Square  and  Nob  HilL  The  Theatre  is  an  historical  landmark  built  in  1926,  dedicated  to 
bringing  the  best  national,  international  and  local  Music,  Dance,  Author  Talks  and  Lectures,  and  theatrical/film 
presentations  to  Bay  Area  audiences. 

The  theatre  is  a well-known  resource  for  local  corporate  and  civic  groups  along  with  charitable  organizations.  The  theatre 
has  hosted  a number  of  legendary  performances,  including  Stomp!,  Angels  in  America  by  Tony  Kushner,  Forever  Tango, 
Camino  Real  by  Tennessee  Williams  and  Death  of  a Salesman  by  Arthur  Miller,  In  addition  to  acclaimed  live  performances, 
the  Marines’  Memorial  Theatre  is  also  a venue  for  speakers,  presentations,  corporate  events,  celebrations  and  more.  Currently 
under  direct  management  of  the  Marines’  Memorial  Association,  the  theatre  proudly  presents  live  theatrical  performances 


as  well  as  inspiring  speakers  and  presentations. 

Late  Seating 

Performances  begin  promptly.  Seating  for  latecomers  will  be  held 
until  an  appropriate  time  during  the  show  and  is  at  the  discretion 
of  the  theatre  management  and  production  staff.  Latecomers  may 
be  given  alternate  seats  to  minimize  disturbance  to  the  audience 
and  performers.  The  lobby  bar  opens  60  minutes  before  the 
program  and  seating  opens  30  minutes  before  the  program. 

Thank  you  for  arriving  early. 

Ages 

Every  person  entering  the  theatre  must  have  a ticket.  Babes- in- 
arms and  children  younger  than  5 years  old  are  not  allowed. 

Accessibility 

Please  contact  City  Box  Office  directly  at  415,392,4400  to 
purchase  wheelchair  accessible  seating,  or  if  you  have  other  special 
needs.  Wheelchair  locations  cannot  be  purchased  online  and  are 
reserved  for  patrons  who  will  be  staying  in  their  wheelchairs.  Please 
contact  the  box  office  if  you  plan  on  coming  to  the  theatre  in  a 
wheelchair  and  wish  to  transfer  to  a regular  theatre  seat,  as  we  can 
help  you  select  an  appropriate  seat  location.  Because  of  the 
historical  nature  of  the  building,  there  is  no  elevator  access  to 
balcony  seating.  The  theatre  box  office  and  orchestra  entrance  is 


located  on  the  2nd  floor.  Please  enter  the  hotel  lobby  and  take  the 
center  or  right-hand  elevator  for  access  to  the  2nd  floor.  The  left- 
hand  elevator  does  not  stop  at  the  theatre.  Accessible  restrooms 
are  located  off  the  orchestra-  level  lobby  and  also  on  floor  lOM, 

Recording  Equipment 

No  recording  devices  are  permitted  in  the  theatre.  If  a camera  or 
recording  device  is  used  during  the  performance,  it  will  be 
confiscated  by  theatre  staff. 

Listening  Assistance 

A Listening  Assistance  System  is  installed  at  the  theatre. 
Headphones  are  available  from  the  theatre  box  office.  There  is  no 
charge,  but  an  ID  deposit  is  required. 

Marines’  Memorial  Theatre 

History.  The  Arts.  Film.  Events. 

609  Sutter  Street,  Second  Floor 
San  Francisco,  CA  94102 
Office:  415-447-0188 
Fax:  415-447-0198 
www,marinesmemorialtheatre,com 
WWW,  mar  ineclub , com 
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HUMANITIES  WEST 

RO.  Box  546 
San  Francisco 
California  94104 
415.391.9700 

www.humanitieswest.org 


^ I I WANT  TO  BECOME 
^ I A FRIEND  OF 
I ^ J m HUMANITIES  WEST 

■ Support  public  programs  unique  to  the  Bay  Area. 

■ Dine  with  program  presenters  (call  415.391.9700 
or  go  to  info@humanitieswest.org  for  reservations). 

■ Benefactors  receive  two  complimentary  tickets 

to  programs  and  may  sponsor  a program  component. 

Donate  online  at  www.humanitieswest.org  or  pick  up 
a Donor  envelope  in  the  lobby.  Credit  cards  accepted. 


If  we  don’t  get  the  MMT 
ad  by  the  10th,  we’ll  use 
the  one  you  made  a few 
programs  ago  thanking 
MMT  for  supporting  us 
etc. 


V 

WWW.MarinesMemorialThedtre.com 
415-771  -6900  609  Sutter  Street 

www.vKiLii-pfiiflp.c^  I uf  flr  Rl 


AN  ADVISOR  WHOSE  APPROACH  IS 

BASED  ON  KNOW-HOW. 

AND  KNOW  YOU. 

George  Elias  Merrill  Lynch 

Financial  Advisor  90  South  E Street 

(707)  575-6339  Santa  Rosa,  CA  95404 

http://fa.ml.com/george.elias 


You  want  an  advisor  who  can  help  you  realize  your 
goals.  Someone  with  a firm  grasp  of  the  financial 
landscape  and  a deep  understanding  of  you.  A 
Merrill  Lynch  Financial  Advisor  can  work  with  you  to 
develop  a customized  strategy  that  considers  where 
you  want  to  be. 

Merrill  Lynch 

THE  POWER  OF  THE  RIGHT  ADVISOR.”  W Wealth  Management 

Bank  of  America  Corporation 


Merrill  Lynch  Wealth  Management  makes  available  products  and  services  offered  by 
Merrill  Lynch,  Pierce,  Fenner  & Smith  Incorporated,  a registered  broker-dealer  and 
member  SIPC,  and  other  subsidiaries  of  Bank  of  America  Corporation. 

Investment  products: 

I Are  Not  FDIC  Insured  | Are  Not  Bank  Guaranteed  | May  Lose  Value  | 

® 2012  Bank  of  America  Corporation.  All  rights  reserved. 

AD-07-12-0421  AR56F300-08-1 1 Code  444616PM-0712 


MARINES'  MEMORIAL  THEATRE 


Acting  Theatre  Manager 
Diane  Myrick 

Technical  Director 

Greg  Wilson 

Front  of  House  Manager 

Judi  Karwan 

Front  of  House  Staff 

Tony  Bermudez,  Jamye  Divila,  Ron  Marshall, 
Brandie  Pilapil 


PATRONS,  ATTENTION  PLEASE!  FIRE  NOTICE: 

THERE  ARE  SUFFICIENT  EXITS  IN  THIS  BUILDING  TO 
ACCOMMODATE  THE  ENTIRE  AUDIENCE.  THE  EXIT 
INDICATED  BY  THE  LIGHTED  "EXIT"  SIGN  NEAREST  YOUR 
SEAT  IS  THE  SHORTEST  ROUTE  TO  THE  STREET.  IN  CASE  OF 
FIRE,  PLEASE  DO  NOT  RUN — WALK  THROUGH  THAT  EXIT. 


"Like"  us  on  facebook  to  get  updates  and  tidbits  about 
what  is  happening  at  the  theatre! 

http://www.facebook.com/MarinesMemorialTheatre 


